
 One of the night's big sales came at Grosvenor Vadhera 
(B18) with an oil-on-canvas work by Syed Sadequain 
selling for $200,000 (another piece by the Pakistani 

artist sold for $5000). The gallery's Charles Moore was pleased 
with the high interest in works at the booth by Faiza Butt and 
MF Husain, which he believed would lead to an even more 
successful second day.  

Ayyam Gallery (A34) sold Nadim Karam’s Father Elephant and 
Love at First Sight for $180,000 each, along with two works by 
Pierre Koukjian; one of which, Igit Il-Kahraba, Rahit Il-Kahraba, 
went for $25,000. The gallery also sold Khaled Takreti's Geule 
de Bois for $40,000; all pieces were bought by UAE-based 
collectors. Dubai-based Carbon 12 (A15) sold an edition of 
C-prints by Swiss artist Olaf Breuning to a French collector for 

between $15,000-20,000, while a piece by Portuguese artist Gil 
Heitor Cortesao sold to a Middle Eastern collector for between 
$39,000-46,000; Solitaire, a mixed media work by Iranian New 
York-based Sara Rahbar, sold for between $25,000-40,000.

First-time participants, The Pace Gallery’s (B14) Polly Robinson 
Gaer was impressed with the mix of nationalities at its booth, 
with lots of interest in all three artists shown – Keith Tyson, 
Tara Donovan and Zhang Huan. A pin-based piece by Donovan 
sold within the first half hour of the vernissage to a collection 
in Europe; a piece by Tyson went to a private Middle Eastern 
collection; and a work by Chinese Huan was on reserve for a 
buyer from Saudi Arabia at the time of press. All collectors are 
new to the gallery. 

Art Dubai regular Sfeir-Semler Gallery (B15) noted the fair's 
great vibe and sold an untitled work by Palestinian artist Khalil 
Rabah, which depicts an art exhibition, to a Lebanese collector 
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VERNISSAGE SALES

Brisk sales marked the VIP opening of Art Dubai's sixth edition, 
which saw large crowds and a broad spectrum of works.
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Yto Barrada. Lyautey Unit Blocks. 2010. Wood paint. Dimensions variable. Edition 
five plus two artist proofs.

Almagul Menlibayeva. Red Butterfly. 2012. Production photograph Duratrans print 
in lightbox. 91 x 122 cm. Edition of three. Image courtesy Priska C Juschka Fine Art, 
New York.
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Gallerist Chantal Crousel of her eponymous Paris space 
(A31) curates Living With Video, a show of video works 
by nine of the gallery’s artists at The Pavilion Downtown 

Dubai. On show until 30 June, the pieces occupy the interior and 
exterior of the space in what makes a two-hour voyage. The 15 
exhibited works include those by Mona Hatoum, Hassan Khan, 
Gabriel Orozco, Allora & Calzadilla, Melik Ohanian, Anri Sala, Fikret 
Atay, Wolfgang Tillmans and Wang Bing. 

As a gallerist, you curate shows in your space. How is it 
different curating shows in another space?
I consider my function as a gallerist to first allow people to discover 
works that I like and then like them as much as I do to the point 
where they become the owners of the work. When we do shows 
in the gallery or at art fair booths, I always try to create a dialogue 
between the works to make it possible for visitors to understand 
them. I had conceived the idea for this video exhibition three years 
ago in a private house built by Rem Koolhaas in Bordeaux; it’s a 
house that has a lot of windows, so the exterior mingles with the 
interior and there’s a constant exchange. When I discovered the 
Pavilion, I saw the same relation of inside and outside, like a skin 
that separates the two areas. 
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5 MINUTES WITH...

THREE WORDS THAT COME TO MIND WHEN I THINK OF DUBAI: Big. 

Shiny. Happy. 

THE ARTWORK I WOULD ROB A BANK FOR IS: Anything by Chris 

Ofili during his elephant dung phase.

FIVE PREREQUISITES FOR SURVIVAL IN THE ART WORLD: Don’t give 

up. Make it and the opportunities will come. Ignore trends. See, read 

and watch everything. Don’t give up. 

MY BIGGEST ART WORLD GOOF WAS: Not starting sooner.

THE ART WORLD’S BIGGEST CRIME IS: Being trend-hungry. 

ONE OF THE ART WORLD’S GREATEST UNSUNG HEROES IS: There 

are too many to name.

IF THERE IS ONE ERA I WOULD GO BACK TO, IT WOULD BE: I’m 

happy with right now. 

YOU WOULD BE SHOCKED TO KNOW THAT I: Have severe stage fright.

IT WOULD MAKE MY MOTHER PROUD TO KNOW THAT: In many 

ways, I’m just like her.

AT ART FAIRS, I WISH THEY WOULD SERVE: Chocolate soy milk and 

Builder Cliff Bars.

THE MOST THOUGHT-PROVOKING QUESTION I HAVE EVER BEEN 

ASKED IS: “What will you tell the parliament of art when you stand 

before them and try to justify your work?”

IF I HAD TO SUMMARISE IN ONE WORD, I WOULD SAY THAT ART IS: 

Inspiring. 

AMIR FALLAH  
(ARTIST SHOWING AT THE THIRD LINE A18)

THREE WORDS THAT COME TO MIND WHEN I THINK OF DUBAI: 

Buzz. Art. Youth. 

THE ARTWORK I WOULD ROB A BANK FOR IS: No art is worth the 

bad karma. 

FIVE PREREQUISITES FOR SURVIVAL IN THE ART WORLD: An iPad. 

An eye. Passion. Integrity. Belief in what you’re doing.

MY BIGGEST ART WORLD GOOF WAS: Not reading the small print 

on an ART HK application.

LOOKING BACK AT MY CAREER IN THE ART WORLD, I WISH I 

HAD: Started earlier. 

I WAS LOST FOR WORDS WHEN: I visited a show at Palazzo 

Fortuny on my first trip to Venice last year.

THE ART WORLD’S BIGGEST CRIME IS: Pompousness and greed.

ONE OF THE ART WORLD’S GREATEST UNSUNG HEROES IS: 

Nature. 

IF THERE IS ONE ERA I WOULD GO BACK TO, IT WOULD BE: 

Ancient Greece. 

MY BIGGEST VANITY IS: Tailored shirts. 

YOU WOULD BE SHOCKED TO KNOW THAT I: Was a banker. 

IT WOULD MAKE MY MOTHER PROUD TO KNOW THAT: I am 

working in a field I love.

AT ART FAIRS, I WISH THEY WOULD SERVE: Ice cream.

I FEEL LIKE A CHILD AGAIN WHEN: Discovering something new. 

THE SILLIEST QUESTION I HAVE EVER BEEN ASKED IS: “Why 

now?”

THE MOST THOUGHT-PROVOKING QUESTION I HAVE EVER BEEN 

ASKED IS: “Does it matter?”

IF I HAD TO SUMMARISE IN ONE WORD, I WOULD SAY THAT ART 

IS: Life. 

 I had my head buried in Ibn Al-Rumi, constantly refreshing my 
memory with an elusive few lines of his poetry on my way 
to school. It would be a few minutes before I would impress 

in class with seeming confidence. That morning in 1982, just 
before crossing the bridge to Al-Garhoud, the sirens of a police 
car seemed to burst out of the seat right next to me and any 
attempts to remember Ibn Al-Rumi’s verses were replaced by an 
image that would stay with me until this day. Between a blue-
grey sky and white-grey sand, I saw roads, bridges and buildings 
that would later become nuclei for much larger developments. 

As an architect, I’d tell you that what differentiates Dubai’s 
urban development from other cities in recent years is an 
ingredient which may seem the farthest removed from 
development and urbanism; and yet one that resides at the 
heart of it all: the kindness and sincerity of the people, combined 
with a promise of freedom, safety and prosperity, which fuelled 
Dubai’s growth. Promise and deliver on these things today and 
you’ll have a lot of people knocking at your door.

Fast forward to 2010: we’re at the Celebration of 
Entrepreneurship conference in Dubai and Mike Cassidy 
describes how he had developed several software companies 
and sold them for record amounts in record time before joining 
Google. His message was about the importance of acting 
with great speed once you’ve identified an opportunity and 
secured its funding. If it runs, get it out. The next versions and 
subsequent releases would deal with the bugs and make the 
product more user-friendly. 

Urbanism is a result of circumstances and events that surpass 
the drawing board. I’m the first to admit my frustration with 
this reality. However, so is life. It’s been 30 years since that day 
in 1982, an incredibly short time in the history of a city. There 
are certainly a lot of gaps to be filled and many routes to be 

modified. As for the architecture, there’s certainly room for 
improvement. But who today would trade the past 10 years 
of super fast building for 10 years of planning and legislation? 
We could argue the execution all day, but what’s for sure is 
that Dubai 1.0 is out. With its people’s open hearts and their 
insatiable need for speed, the product is on the shelf. Today, 
Dubai 2.0 is hiring and the future looks bright.

Tarek Qaddumi is Founder TNQ 
Architects and Engineers, Dubai. 

Edge of Arabia: Contemporary Art 
from the Kingdom of Saudi Arabia
Edited by Stephen Stapleton and 
Edward Booth-Clibborn
Published by Booth-Clibborn 
Editions
This publication surveys the flourishing 
Contemporary art scene in Saudi 
Arabia, featuring profiles and works 
by 12 leading Saudi Arabian artists 

including Shadi and Raja Alem, Hala Ali, Ayman Yossri Daydban, 
Manal Al-Dowayan, Abdulnasser Gharem, Maha Malluh, Ahmed 
Mater, Faisal Samra, Jowhara Al-Saud, Noha Al-Sharif and Sami 
Al-Turki. Beautifully reproduced images of artworks are juxtaposed 
with text written by art historians, curators, gallerists, collectors 
and patrons highlighting milestone Edge of Arabia exhibitions in 
London, Venice, Berlin, Istanbul, Dubai and Jeddah.
Price: AED 220/$60

Dubai Graphic 
Encyclopaedia
Text by David Payton
Edited and published 
by Brusselssprout 2011
This visual 
encyclopaedia seeks to 
explore and interpret 
the metropolitan city of 
Dubai’s culture through 
characteristic black-

and-white graphics that range from towers and landmarks, 
to dhows and Yowalah dancers. Comprising 171 pages, this 
publication serves to resume Brusselssprout’s initiative of 
representing the local Contemporary arts and culture scene in 
Dubai. The encyclopaedia also contains a CD from which the 
illustrations can be downloaded.
Price: AED 147/$40

A look at some of the publications available at the Jashanmal bookstore. 

OMAR MAZHAR
(DIRECTOR, ROSE ISSA PROJECTS A8) 

OPINION: TAREK QADDUMI ON DUBAI 2.0
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From 22–24 March, the Artbus departs from Dubai's Souk Madinat Jumeirah at 10 am where passengers will be able to 
visit Art Dubai. Routes included are the Al-Quoz Route, DIFC Gate Village, Downtown Dubai Route and the Jumeirah/
Bastakiya Route. Galleries included in this tour are 1x1 Art Gallery, Ara Gallery, Art Connection, Art Sawa, Art Space, Ayyam 
Art Centre Ayyam Art Gallery, Carbon 12, Cartoon Art Gallery, Cuadro Fine Art Gallery, Etemad Gallery, Fann-A-Porter, Fn 
Designs, Funoon, Gallery Isabelle Van Den Eynde, Green Art Gallery, Grey Noise, Gulf Photo Plus, Hamail Art Galleries, 
Hunar Gallery, Lawrie Shabibi Gallery, Marsam Matter, Mojo Gallery, Opera Gallery, Pro Art Gallery, Salsali Private Museum, 
Satellite, Shelter, SIKKA Art Fair, Tashkeel, The Courtyard Gallery, The Empty Quarter, The Farjam Collection, The Majlis 
Gallery, The Pavilion, The Third Line, The jamjar, Total Arts, Traffic and XVA Art Hotel.  
Tickets priced at 50 AED.

For more information call +971 43417303 or email artbus@artinthecity.com
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